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INTRODUCTION TO KANJI

The reference for this document is Kuji-Kiri and Majutsu: Sacred Art of the Oriental Mage by
Maha Vajra. Before we charge the kanji, we need to empower the hands. For instructions on
how to do this, please read this introduction. You can also see Maha’ s book pages 12-13.

In Majutsu, we use kanji like occult symbols. People don't need to read or speak Japanese to
learn Majutsu. We never pretend to know Japanese. In Majutsu, we learn how to draw the kanji
and how to empower symbols. The more we know about a symbol, the more our ego wants to
learn and to participate when we empower kanji. Learning Kanji is not difficult when we think of
each stroke or combination of strokes like the lettersin our aphabet.

We want to share a lot of information about kanji in this document. Sections One and Two give
important instructions about the drawing and charging of kanji. Just like there is an order to
drawing the letters of the alphabet, there is an order to drawing kanji. To charge the kanji we
meditate on each kanji included in this document.

Each letter of our alphabet conveys a different idea, and when used in combination with other
letters creates a picture or conveys a concept. Someti mes a picture can convey a meaning without
using words. Likewise, each stroke and combination of strokes in a kanji creates a picture or
conveys a different idea. Each kanji becomes useful for different situations, such as enhancing
energy or changing perception. We recommend charging the kanji of the Kuji-in and the kanji
included in Maha V agra s book, Kuji-Kiri and Majutsu: Sacred Art of the Oriental Mage prior to
charging other kanji.

When we created these documents, we tried to find something interesting to say about each kanji
to make memorization of the kanji easy. Perhaps you will find a different way to help you
remember. We hope you have fun during this exercise. The more you learn how to generate a
certain state of being, the more you develop power. Each kanji is a state of being to discover.
The more you charge techniques and mantras, the more your power and virtue increases.

To learn more about kanji, see our document Introduction to Kanji which contains three sections.
Section Three gives information about radicals and their groups, and lists the 214 radicals.

Have fun in your spirituality.

Mahajrya Buddhist Tradition



SECTION ONE

Rulesfor Drawing Kanji

The kanji are composed of a succession of lines, traditionally drawn with a paint brush. The
order of these linesis very important in the drawing of the kanji which obeys many specific
rules. Below are the main guidelines:

1-THE SSIMPLE LINE

e Thehorizontal lines are drawn from left to right :

-+
—

e Thevertical linesare drawn from the top to bottom:
/N

e Thecontinuous lines can have various aspects :
122 V)5l J)L4s

2—-THE SEQUENCES

# AKkanji isdrawn from top to bottom :

e Andfrom left toright:

Ik
L i i ¢

# Themiddleline must be drawn before the lateral, or horizontal lines:

| 7 7k
| ] 1)y
Il N | \[J“_.uj_fl HT"| é



A square—notice that the square has only three lines.

| EERA AR

Exceptions : In the first example below, the kanji for heart is abbreviated, and the two short
lines are drawn before the longer middle line.

o
+
Lo e

# When two lines cross each other, the horizontal lineis drawn first:

~+
—t

Exceptions : Below are examples of the exception to the rule that the horizontal line be

drawn before the vertical line.
In some kanji, the horizontal or diagonal line is drawn before the vertical line.

S O I R 1 = =5
“TFE
| M A

# When different diagonal lines cross each other, the line that starts from the top right and ends
at the bottom left is drawn first:

T X
/. /—7&
/ “/!X-



e Thevertical splitting, or dividing lineisdrawn last :

R e == = =

T REEEHR
+

y

Exception: If the vertical splitting line does not extend from the top or from the bottom,
it is drawn after the top and before the bottom. Draw the top of the kanji, draw the vertical
line next, and last draw the bottom lines :

m || 7P eRgg
s TorEEEREE

e Thehorizontal splitting, or dividing lineis drawn last in these examples :

L L H
L0066

e Draw thevertical linefirst and then draw the horizontal line from left to right :

g HII;IT%EE
Ik
~TFIFE



e Thelinesthat include other elements of the kanji are drawn first. For example, draw the
Outside of the box, and then draw the middle symbol; last, close the box with a bottom line:

ElslulclELE]:
sbbLE
- PR

Exception : The open box is the exception.

*lez

3—UNUSUAL CASES: In these examples, theradical, or key is drawn last and to the left of
the phonetic. Refer to the document, Introduction to Kanji, Section 3.

L ]
Key 162 1_(shinnyoo) and K ey 54 #_(ennyoo) are drawn last:

T F RRRIE
TRFIIEREE

e In cases where the sequence uses short and diagonal lines, the short lines are drawn first,
and they are drawn toward the longer lines, even though they go from bottom to top:

- & ~ ~ ~
" ~ ~ v

e



4 -EXAMPLE: ared dot shows where to begin a stroke.

TOH — TOu (Fight)

B2
Strokes: 18 n

This kanji has two structures : key or radical ' + phonetic &. Thisradical belongs to the
group, Kamae, which encloses characters.

To learn more about the types of kanji, radicals and groups of radicals, see Section Three of this
Introduction.

The following information about Empowering the Hands and Symbols was adapted from Maha
Vajra s book, Kuji-Kiri and Majutsu: Sacred Art of the Oriental Mage.




SECTION TWO

Empowering the Hands

Before we empower kanji, we empower the hands. Empower your right hand by making the
sword mudra (holding ring and small finger with the thumb, extending the index and major). For
2 minutes, visualize your hand glowing with white light, condensing powerful energy with
intensity while repeating the Japanese words: Riyoku, Te, Se-i, and visualizing the Kanji symbols
in your hand.

Next, weave your right hand in front of you, drawing the kanji symbols of Power, Hand and
Energy (provided below), and imagine that you are actually drawing these symbols into the
matrix of the universe. Support the existence of these symbolsin the spiritual planein front of
you when you draw them by visualizing that the symbols glow with light when you draw them
one over the other. Do not draw the Kuji-Kiri grid yet. Simply draw these symbolsin front of
you. The next pages show you how to draw them.

Right before you are done drawing one symbol say the corresponding Japanese word aoud.
Once the 3 symbols are drawn, stand still again with your right hand on your lap or in front of
you, and focus again on the building up of energiesin your hand. Do this 2 minute empowerment
of focus and drawing for at least 3 repetitions, but you can do even more if you wish to enhance
the empowerment. Repeat this empowerment everyday for 9 straight days. Y ou may empower
the left hand each day after you have empowered the right.

Learn the first symbol of Power, /. Then, when you are ready, learn the symbol of Hand, 5.
Last, learn the symbol of Energy, #&. This symbol of Energy represents the spirit force Energy,
and not the physical strength type of energy; there is something “tangible” to the sense of this
Energy symbol, but it remains spiritual Energy.

Power Hand Spirit Energy
Riyoku Te Sei
1 4

H



Empower the Hands K anji

Once your hand is empowered, you can empower other tools and symbols. A red dot shows
where to begin the stroke.

The three kanji, Ryoko Te Se-i, are used to empower the hand and other tools.

Riyoku - Power

I/ Ny

Strokes: 2

The pictograph above showing an arm with bulging biceps became simplified to pushing down,
symbolizing strength, effort, force. Pictographs help us remember kanji and the concept behind
the kanji.

When meditating on Riyoku, dwell on the power in the universe.
A mnemonic isasimple phrase used as an aid in remembering.

For this kanji, the mnemonic is: Hand pressing down with strength.

10



Hand - Te

¥ FF

./} ot g
ﬁ-"""'-_ m—
P
Strokes: 5

The pictograph above depicts a semi-stylized hand with five fingers (one bent), a pam, and
wrist.

When meditating on Te, think of all that it means to manipulate things, objects and energies.
Always try to grasp the higher meaning of a concept, and awider range of application. In this
case, a hand can be a physical hand, and the philosophical hand of destiny, or even the hand of
the Buddha (or God), if you alow yourself to be of a spiritual nature.

Mnemonic: Hand with fingers spread.

11



Spirit Energy — Se-i

oo Mg

TP T R

Strokes: 14

Thefirst part of this symbol, &, koméhen, meansrice. I We see theradical on the left side
of this kanji.

The second part, %, SEI, means blue or green, and signifies the green of a plant reflected in the
water of awell. This definition evokesimages of vitality and energy, and connotations of fresh
and pure. Thisleads by extension to refine, going into detail by removing the tiniest impurity.

Spirit is an associated meaning with purity, leading by extension to vitality.

When meditating on Se-i, let your Higher Self reveal to you what it means while you
contempl ate the possibilities of the higher nature of the concept.

Mnemonic : Refined green rice fills one with spirit.

12



Empowering the Symbols

We empower one symbol at atime by doing the following empowerment meditation on each
symbol for 3 days.

Step 1. To empower asymbol, use your empowered hand to draw it in front of you in white
light. Meditate on the concept the symbol represents; for example : /7, Riyoku, power. Get into
the feeling of the concept to the best of your ability, and not just the thought of it. Close your
eyes, keeping thisvisualization in front of you. Project energy into the symboal, letting it become
more and more powerful with glowing energy and light. The symbol should stand still in front of
you for 10-15 seconds. Then, imagine that the symbol is getting closer to you, slowly, until it
enters your third eye (forehead), and dissolves in your brain. Over aperiod of about 10-15
seconds, it dissolvesinto all your nervous system. Use the Japanese word as a mantra, slowly
repeating it in your mind; for example, Riyoku, Riyoku, Riyoku.

Step 2: Draw the symbol a second time in front of you with white light. Let it stand still for 10-
15 seconds. Then bring it slowly to your solar plexus. The symbol enters your solar plexus and
fills your entire abdomen with its energy. Use the Japanese word again as a mantra; for example,
Riyoku.

Step 3: Draw the symbol athird timein front of you with white light. Let it stand still for 10-15
seconds. Then, visualize the symbol getting bigger and bigger, expanding larger than your body.
Next, bring it into your whole body. Fill your body with the energy of the symbol. Keep the
Japanese word (like a mantra) in your mind; example, Riyoku.

Step 4: Meditate for at least 15 minutes on the energy and concept of the symbol. Immerse
yourself in the feeling of this concept. Y ou may look at the symbol as much as needed.

Practice empowering the first symbol, Riyoku, three days before proceeding to the second
symbol, Te, and then the third symbol, Se-i.

13



SECTION THREE

Typesof Kanji

Kanji are classified many different ways. They incorporate basic lines or strokes called
characters. Simple characters are combined to form more complex characters which convey a
different concept, meaning or sound. There are roughly four basic types of kanji.

1. Pictographs are acommon form of kanji which convey a simple concept or meaning. These
originated from pictures of objects or phenomena. An example of thisisthe kanji for fire, X, . If
you use your imagination, this kanji resembles afire with radiating flames.

2. Thesign or symbol uses lines or shapes to express a concept; for example, the kanji for line,
| orbox, [J.Often charactersare combined to express an ideaor concept. For example, a
vertical line drawn down the center of abox is used to indicate middie or center, .

3. Ideographic kanji combine pictoria or other lines and shapes to indicate a new idea. For
example, tree, K, plustree, K, are combined to indicate woods, K K . We seethisidea
demonstrated in the kanji for light or bright, B A, which combines the kanji for sun, B , with the
kanji for moon, A .

4. Phonetic-l1deographic kanji are combinations of two or more ssimple characters that have taken
on anew meaning. About 90% of all kanji fall into this category. These characters are organized
phonetically and by meaning. For example, these three kanji use the same character to indicate
water, ¥ , an abbreviated form of theradical for water, 7K : Inlet, creek: JT; Ocean: ¥¥;

River: {i].

The smallest elements of a character, strokes, are combined to form aradical. Radicas are the
most basic and easiest part of kanji to identify. Traditional radicals usually indicate meaning
rather than sound. When we study kanji, we observe the placement of the radical. Where the
radical is placed within the kanji provides a clue to its origin, meaning or pronunciation.

14



Radicals

What Are Radicals? A radical (bushu) is acommon sub-element found in different kanji
characters. Every kanji has aradical or aradical can be akanji. Radicals express the genera
nature of kanji characters. A radical isthe part of the kanji character that givesacluetoits
origin, group, meaning or pronunciation; thus, radicals are sometimes referred to as “keys'.
Wheretheradical is placed in the kanji helps point out the meaning.

Many kanji dictionaries organize characters by their radicals. Kangxi radicals are alist of 214 of
Chinese characters, used originally in the 1615 Zihui and adopted by the 1716 Kangxi
Dictionary, in order of the number of strokes along with some examples of characters containing
them. Thislist has become such acommon standard that sometimes radicals are referred to by
number alone. A reference to "radical 61", for example, without additiona context, means i(,
heart. A list of theseradicalsisincluded in Section Three of this document.

Radicals are roughly divided into seven groups (hen, tsukuri, kanmuri, ashi, tare, nyou, and
kamae) by their positions. These are the seven representative categories of radicals according to
thelr position within a kanji character:

hen I Radicals on the left side of the kanji, for example TAI (Physical) TZIS :

i =
emotion or feeling I% and stair or storey of abuilding F'El'

Ninben (person)
{ AR AR 1 ]

Risshinben (heart)
(RGN e
K ozatohen (when placed on the left of the radical means mound, dam)

5 B P B PR P T

15



1
tsukuri I Radicals on the right, for example RETSU (Split, line) ﬁ-l

Rittou (sword)

INRIPZ RSP UL U=

I To
kanmuri Radicals on the top, asin the kanji KU-U (Space) =

Ukanmuri (crown)

TITFRTEEEEE

H
ashi Bl Radicals on the bottom, for example SHIYOU (Illuminate) + »E.

and GAN (gratitude) >

Rekka (fire)
o B PN PR BE S B

Kokoro (heart)

B JF AB & #H EX

FN ) NI Y o N AN ST N o

tare I Radicals which wrap around the top of a character, for example KO

(storehouse) }ﬁ

or slanting roof)

ié J& JE it JE & BE




nyou L Radicals which wrap around the bottom of a character, asin the kanji of
KEN (health) 1'@

Ennyou (extend or long stride)

AR

kamae n includes five forms of radicals which enclose the kanji, for example: KOU

(mouth) |:|

Kunigamae (box or enclosure)

K B W B X B E E

Some books use another way to express the kamae (see below).

n for example, TOH (fight) I%%

M ongamae (gate)

[T Fr] B el

= )=
EI for example,” \ used in the kanji for energy, soul X\,

1 17
for example, going or journey ’f T used in the kanji for art or resources ﬂ“]‘

17



—

E for example, box onthesideenclosure |_. usedin KU (sector)

x|

Note that there are many differencesin how scholars classify kanji. For documentsin which we
describe how to draw the kanji used in MahaVajra' s books, we used the reference, The
Kodansha Kanji Learner’s Dictionary, Editor in Chief Jack Halpern, Kodansha America, Inc.,
1999. Halpern uses only four groups: left-right, up-down, enclosed, and solid. In general, the
kanji classified as solid can stand alone. An example of thisisthe kanji for fire: :X.

I Left-Right: clear space; conceptual space.
I

Up-Down: clear space; conceptual space; horizontal line; frame element.

n Enclosure: includes kanji with wrap-around features.

. Solid: top line; bottom line; through line; stand alone kanji.

18



Some examples of Radicals:

For several of the more common radicals, we indicated their position within akanji charater:

STROKE# RADICAL POSITION MEANING

—H One, plus brush-stroke; picture

1 — one, horizontal stroke

1 vertical stroke, line

1 \ dot

1 ) diagonal sweeping stroke

1 2 L the second

1 | Vertical stroke with ahook, hook
i) Two, plus brush-strokes; picture
2 - two

2 . : lid, top

2 A Person, human

2 { [ person



STROKE# RADICAL POSITION MEANING

2 N : person

2 JL : human legs
2 A to enter

2 N - eight

2 ] n to enclose

2 — : cover, crown
2 v I: ice

2 JL ] table

2 K : wind

container, open box

C
il

2 7] knife, sword

2 1] ] knife, sword (abbreviated form)
2 h power

2 ! j to wrap

Radicals can be written in various ways. For example, the knife and sword are together on this
page.

20



No. Radi-
cal

The 214 Radicals

Variants

\C (w2, \@i2)

L (yin3), 7

\W4

Simplified
Radical

English
Name

one
line
dot
dash
second
hook
two
lid
man
legs
enter
eight

down box

Number of

Strokes

21



Radi-
cal

No.

14 —

15 {

Variants

Simplified
Radical

English
Name

over

ice

table
open box
knife
power

wrap

spoon

right open
box

hiding
enclosure

ten
mysticism

sed

Number of
Strokes

22



No. Radi- Variants Simplified English ~ Number of

cal Radical Name Strokes
271 | cliff 2
28 /\ private 2
29 X again 2
30 M mouth 3
31 enclosure 3
32 71 earth 3
33 + scholar 3
34 X go 3
35 51 go dowly 3
36 & evening 3
37 K big 3
38 41 woman 3
39 + child 3
40 roof 3

23



Radi-
cal

Variants

N\
cv/

<« ) << (qui4)

T

Simplified
Radical

English
Name

inch

small

lame
corpse
sprout
mountain
river

work
onesalf
turban

dry

short thread
dotted cliff

long stride

Number of
Strokes

24



Variants

Simplified
Radical

English
Name

two hands
shoot
bow
snout
bristle
step
heart
halberd
door
hand
branch
rap
script

dipper

Number of

Strokes

25



Radi-
cal

Variants

Simplified

Radical

English
Name

axe
square
not

sun

Say
moon
tree

lack

stop
death
weapon
do not
compare

fur

Number of

Strokes

26



FAANY

VAR

Variants

Simplified

Radical

English
Name

clan
steam
water
fire
claw
father

double x

half tree
trunk

dice
fang
cow
dog

profound

Number of

Strokes

27



No. Radi-
cal

% £ F

Variants

Simplified
Radical

English
Name

jade
melon
tile
sweet
life
use

field

bolt of
cloth

sickness
dotted tent
white

skin

disn

Number of
Strokes

28



Variants

/=

Simplified

Radical

N

English
Name

eye
Spear
arrow
stone
spirit
track
grain
cave

stand

bamboo

rice

sk

jar

Strokes

Number of

29



Radi-
cal

Variants

Simplified

Radical

English
Name

net
sheep
feather
old
and

plow

brush
meat
minister
self
arrive
mortar

tongue

Strokes

Number of

30



Variants

Simplified

Radical

English
Name

oppose
boat
stopping
color
grass
tiger
insect

blood

walk enclo-
sure

clothes
west

see

horn

Strokes

Number of

31



No. Radi-

149

150

151

152

153

Stoom & N o9y oo

: Simplified
Variants Radical

1

A
(W)
iz

x
i

English
Name

speech
valley
bean
pig
badger
shell
red
run
foot
body
cart
bitter
morning

wak

Number of

Strokes

32



No. Radi-
cal

=

163 &

Variants

B (right)

B (et

Simplified
Radical

English
Name

city

wine
distinguish
village
gold

long

gate
mound

dave

short talled
bird

ran
blue

wrong

Number of
Strokes

33



Variants

Simplified

Radical

dH

T oA XA

English
Name

face

|eather

tanned
|eather

head
fragrant
horse

bone

Number of
Strokes

10

10
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Radi-

cal

Variants

Simplified

Radical

ity

English
Name

tall
hair
fight

sacrificia
wine

cauldron
ghost
fish

bird

salt

deer
wheat
hemp

yellow

Number of

Strokes

10

10

10

10

10

10

11

11

11

11

11

11

12

35



Radi-

No.
cal

202 R

203 BE

PARY)

Variants

Simplified

Radical

A)

H

& & B A

English
Name

millet
black
embroidery
frog
tripod
drum
rat
nose
even
tooth
dragon
turtle

flute

Number of

Strokes

12

12

13

13

13

13

14

14

15

16

16

17
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For more information see Majutsu : Introduction to Kanji and

Kuji-Kiri and Majutsu, Sacred Art of the Oriental Mage,

available on our website.

Visit our website www.mahajrya.org where you can find people who speak your language who
can help you learn Mgjutsu.
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